THE VICTORIANS AND  AFTER
Trollope, even in the Barsetshire series But Meredith built his novels round a theme,1 and we find a progressive development in this respect, through Moore, James, Conrad and E M Forster Itis true that quite early in the period there were novels witfi a purpose, social -fcefdrtji' novels with a thesis, but that is not the same thing, a theme ~ is more philosophical The ultimate subject-matter oTHaf dy's novels illustrate the difference
The novel, moreover, passed through seveial phases Apart from the thesis novel, which can adapt itself to any form, there were various kinds of novel at different periods, dovetailing chronologically in a way that is the despair of anyone who wishes to docket periods and forms But on the whole we can say that the penod began with a development of the picaresque novel, the novel, that is, of amusmg^ad-venturouTmcidents loosely strung together Pickwick is a perfect example Thackeray, however, who had a sense of structure, saw that something more than mere stringing together had to be done, he saw what Fielding had accomplished and developed, and he completed the tradition He took it as far as it would go, but that was not far enough The picaresque novel, however, tends to become the character novel, and this is largely what the novels of our penod were in its early and middle phases But Eliot and Meredith led towards the psychological novel, while, towards the end of the century, a movement parallel with this one led with George Moore to realism and with Gissing to the "slice of life" novel At the same time Stevenson re-established the romance, to be followed by a host of writers, of whom the most distinguished is Sir Arthur Quiller-Coucbu
Yet perhaps a more important change is the change in the idea of the funqtionofthenovel It is dangerous to try to define wHat a noveTIsV or wKaTartsHTunction may fce^beyoiid rthat of entertaining which is merely a primary con3ftrorTT The point is tooiStw&^-what sort of entertainment it provides We shall make a definition, realising that such definitions, such theories, are not eternal verities, but merely
1 George Eliot, to be sure, had a theme, but it did not succeed in imposing a form, and her work remained largely episodic
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